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Elizabeth Sandia

Listening to an inner voice led this artist

across the country to paint landscapes

that spea.k of and to the soul.

By Michael Chesley Johnson
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NCE AGAIN ELIZABETH SANDIA

is Iving in a month-to-month rental hlled

with boses. | nmlu up one morning and
decided it was time to mowe,” savs the artist who's
'ated Seates and Canada,
Phis time she's seckimg the ideal studio

"When I starte o (RIS | Eu:-ughr a mobale home

lived i1 eities across the

Ifl i Wl |Lm e .:h:-u-.J\ SpRbCe O Pt o, | lF1lII15_hl:
bt the eHlective pamting space turned out o be only
whout x4 feet. Tt was too small.” Sandia ¢
mto another residence, which she |‘-:1:;dsl because of a
I e | amily room that seemed e rteer for astudio. The
‘I pur
the howse on the marker m June, had it under coneract

1 moved

room, however, proved o have too much hyhr.

siveral months Iter and closed an it January”
Following an inner voice has been a lifelong pur-
suit for Sandia. When she was growmg up in New
York City. something mside her told her to become
an artest. As cthe Jd; 1u.5h:|_|'nr a Chinatown mumster,
she didn't have a clue where 1o be win, burt forutous-
|1 ended L at the | Iugh School of Artand f!n:gn
"‘\1.1.1. York O ATV "‘1F1L 'mn[ O To TeCeive o dul_ru hum
1J'Il‘f ashion !rhllll.lh ol Tu]'ll.anLt and became S~
cessful et director For the well- !-mul.-.n Cirav Adver-
rising hem, where she worked wich clienes such as
?‘:1‘“']"-.1['[ l:lg.lri‘irL-x and I:]w Ford Moroor € :L“”P_m.,-‘

An Artist's Journey
"l was a funny time (the 70s | i New York for ad-
Vert -|nL” she savs, and after awhile she realized she
needed a ch: inge. She quir Gray and went to Key West,
Florsda, where 4 r|||.;|1d had 4 second home, to think
about her turure, While there, she mer a Canadian on
the beach, a mibitary man, whom she eventually mar-
red and moved with to Nova Scaria,

wrer her sting in Flonda, Sandim found dhar Nova
Scota dlidnt agree with her. “It was oo |-u.'||.|h'-_[ and |
wiis alwavs w atg for summer 1o come. The u'ﬁl:}"h
then moved 1o Ortawa, bur as an Amertcan unable to
achueve bandedd snomgrane seas, Sandi was no allowed
to work: "'l was rloumhml-._ S shess Vs, W har's muore, shw
began ro miss her artistic self. Unfortunately, her hus-
band wanted a traditional wite. My husband told me
thar I never needed ro work again, thie he could sup-
part me. So | began to live 4 more conventional life. |
had o learn to be ‘normal. nor odd or arvseie”
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Diuring s ditheulr pre-
Sandia
panched nerve in her righ

riod. sutfered 2

hand. 1 underwen |,'-]:|1\|-
cal therapy and |».:u|-. heavy
meds for the pain,” she ex-
plans, "One dav, our of
desperanion, | sad. "God, T
never dem thar 'm an artist
vo ler miv hand
y |1I ‘IIIIPL'L:
J.ih‘t'. WI[J'I Ihv |h'!|.1 n[- a ._'J1|-
Sandia
again had use of her hand.
"I needed that licdle wake-
up call to tell me thar | was

again il
n’nr'k 1 E e 1:|'|.-.:r¢.'

1'I.:IPI'.||.'I:L1r. nce

ol !u'-rlur:ng my ke

To reclaim her idenniry
and her talenes; Sandia de-
crded to muove ]ud: 1t art.

Elizabath Sandia

m a way, by studving architeceure. She graduaced
with [hlllll.!ll'\ I ANEEror '-L"'li.“ l||__:j|| *’nf-._,onqmn C ql_
lege i Omawa, and afrerward taught drafting and
P“ sentation there,

Twir wears later she and her hushand returned to
[H.Ul. “'n'nr. bt n'lh{t‘d L -.{l"l.'nrciw!:. She wernt to -.'.-|.11'F\'.

Sangre De Cristo
Valley (opposite,
24%30) and
Meadow [above,
16x12)
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Little Church in
Placita (9x12)
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for another architectural fu 173 i id ln'gau h velani e as
Wi |.I L"l.t'|'|[|.|.|]|.1 luuhfum 1|}1 'In.'l L .‘i'l.]l.'l..'d.".‘-.‘-t-lll .1|..'||1.
o llll.'|| ..frxmu 1 A U f C

The First Leap
Ul JH. out of the blue she *-l;.uu.‘l up for 4 water-
color course with Jeanne Dobie. "Even though | wits
ternible ar i, a Linde voice told me o become a pamter”
At the v, Sandia also read Julia Cameron’s The At
Hay | 1992, Tarcher Putnam ) and followed Camerons
practice of winting three pages every morning, " This
exereise revealed to me that, as an architeet, | missed
color: something was incomplete, You get Into trou-
ble when vou don't honor who vou are” In addinion,
[ Jalies n‘-.:ui'k.a'u:l\ had shown her that she loved E'u.'m!:
around other artises

Although Sandias business was theiving and she
wis pamnting on the side, key West ulomately proved
to be an inhospitable environment for her }h-.m al-
lv. The warm, humid climate means therc's a lor ol

meld i the air—mold that can cavse sernous med-
wal problems. *1 became so 1ll | could hardly think
straight.” she explains, 1 was in bed 200hours a day.”

Saon atter discovering the mold problem. Sanda
saw a PBS series on wnter Jose ph'[ I:.Lpt'-t“ the noted
ull:hnl:h o Ll |L|rL|,_ 1 heard ¢ ||L1F1t‘u“ sav Do

WY I.EN]H“ (DS T LI.:I ll.ll '||1.H.II l|.‘|f|..'|”|.“. .~|[ |I'I 1 F"iTI[lt

I decided to move. but 1 had no plans. no deas,” As
a comsequence. she spent a vear traveling 1o vanouos
citwes, lookmg tor the nght place to move her archi-
tectural business, One city was Santa e,

.-"'.t EEI-L' i, >f'lr [L.IJ 3[4 nic.: nJ- t11.Ll‘.|.ng ANV IRy
at art, bur she hked the ey beeause i had 4 commu-
iy of artists and she felt combortable amang them,
Also, with her love of architecture, tie eity was a nat-
ural choice. “Santa Fe has adobe homes, beauriful ca-
sitats, which key into my archiectural background.”

The Right Place at the Right Time

i ! g 1o Santa Fe was anact of By and the re-
sult ol fﬂlluum-._ AN Luln.h I met all the nght
happened.” Sandia says, "1ts one of

e -.:].1JL and 1t .LI
those things that hap pen when you listen and follow
the linle vouce inside

Chie of the t||._|i|: I.u-.lplt Sandia met Wils punted
Albert Handell While Uiy vabout his '|.1.1|th|1-.:] i
i Ventana Fine Art, o Santa e 3__.|||1 ry that represents
hus work., Sandu |14|pp|.'|1|:-.1 to meet the man humnself
lmmediately she signed up for classes in s studio—
planning o focus on ail painting,

"The hirst mght. one of the other artises in the
class invited mie to her studio. When
i lL_:UL li:ll.'“.'. ."'-l'll.' g4 e d{'l"l\']i "l'l'“l'l i
b of Yarka i'-.:l.-.l-rl:.. har was a wow’
'L'\.E"'L'| |I|.'|1L"|.'I ] ||.'l'.-'L'|.1 1h|.1 L'I.'Ill.'ll""q. 'IIlL'! |.!1|.'
feel. The tollow ing W hlnd.u | told
Albert o forget about ail: 1 wanted to
learn pastel. ;

Lraring her first two vears of pas-
teel pamting, Sandia honed her techni-
cal skills. *1 recommend that students
}11.'! Vel I|1l. battle ol lear ming tech-
nigue and cllu'm.'-.-l'lng miaterials early
an. so they can focus on LL[[UI'\-' [Iu
fee Jrrn, I|;_,|'|I i the |'I1|nl|n:,|_ "Sandia
\.1'."'1.'\“1 l]'lllll\ of T|'|L |1|L1LL-\:1{ |1L:||1l
mg at all these davs, but sunply works
(814 “L{ a visgon of w |'| Al rIII. I_"'.II!" |.'|'|'|_
IS [l"l'll.l.ill'lll.

I.‘H.IE“.I:!: L} |||| sl |'||'|'t'l.' I'Ft Vi
charcoal, she sketches what she calls
a modilied value studv, "1 lav in the
general shapes, telling myvse It whar
needs to be dark or light,” Nexy, she
uses an old, drv warercolor wash
brush vo dust oft the skereh E!.'..H-iIIL
A )-_'h'l""ﬂ dr '|'|-'||||'|LI [ ll.“h. L1 as a
Llill.l.l J |1'|. CXCTOIa l.:l| PI.II.IlIIIL li!l,ﬂ.
"\ll.'li"l H Li1'|‘||| n JH |P‘\r e |||L|.'||1. aul ow I"II. oK} |!H !‘..HI'”
myg will go.”

She makes no prelimmary sketches, "As a de-
sighier, I'm comfortable with hguning out my de
stam on the th. 1 have to do it this w v, sinee all iy
cnergy goes inta the hirse momens. 1 I have to make
2l "lLI'lI.]]. J !{H\-L' h'l'.i]]'l.“ 5.[]]111.1 COnTInurs L'I!EI:'I I:':I.
|||Lfl'.'k|”1£'_ L IJI'II.' LLH'I‘?‘- [ 3 Il 'i'l'\]‘l'l\lil'lg :'IL][I,!I.HH'!I l]l]l{l'l
rapedly changing bight, by prmmng down the center
of mterest accurately i both value and color be-
fore moving on. “1try to render the speaialness and
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the subtlety of whar's belore me in one part betore
workmg on another”

If she works un 3 J.||:_.{.- surface, she may use
IIII |'-|'II|III.f liy -Jlf\-"!lll'l.l' r.‘ll' |1,:r-n-f .II'I;l CUNTT l.'.'!l.lll‘ AN
quackle "1 love the drips and the brushserokes show-
g throug

!".:I s w|1|' .|j'l}".'|._!.h‘|‘|r-\ 1f|:' IIJ!.:| ].1}'1‘1'\. ».]11- l.'.ll'1'|.ll-|E'.

I.” "‘{.I:-.‘ ;;l.'l.'|"-. |'I|.'I |.|wr|n,: Process !i'll.!'ql'l

cleans afl the i1.|-.lu'|~. witly 1 rag betore "H‘I" mg color,
to ensure clean strokes ar the end.

\though she kevps her pastels carchully ordered on
a wheeled eabinee she custen banle—liglits ar the twop,
darks ar the bottom, greens and vellows on the lefr, vi-
olers and blues onl [Il-' r|,,_r||:——f‘1.||1\||.| |'|‘|-| IS [0y rl‘lr"|.l-.'|'
cach stick in irs designated spot as she panes, “Tha
may work for some itists, '1.!11.‘ savs, bt nor tor e
Its too L‘.[l;rnrtivnr." Instead, she places the sticks she's
using on the bow's vim, where theye easy to hnd agan.

She ‘|"I':'|-'1'-_~, the very soltest pastels, such as
Schmincke, Unison and Grear Amer wan At Works,
bt :i[l-: .3!.'1:} un.'1:.|.:~iu|1:|[|j-' Lses J‘-_tru::[ :\-.uPn-.r.']x Fisr
H-.‘ndll'l_gg. "Tearry abour BOO codor Fron all these sers
I need 50 A RE sticks because even it rwo colors are
close, they're ditferent enough that I'll need both of
them,” Sandia ex plains.
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ALgust .

Mother of All Easels
As were talking, Sandia pulls a brochure for 1 | lugh-
e5 4000 counterbalanced easel From one of her mov-

ing boxes. “My pride and jov," she savs, This 1 70,
Srermway among casels is double-masted and regires
1 bugh ceiling. Her previous home had a 20x30-foor
family room with a hugh ceiling

¢, 4 pertect b for the
I-‘:].‘ﬂ.'l. “Thar UHHTY Wik ‘51-"'”',5' tor e nmn ‘-[lh{li'l.“ she WAV,
“bue it never became the place | intended it 1o be. It
had oo much lighe. T couldn’t block enough sunhghe.”

Instead, she turned a bedroom into astudio, “The
roorm was originally a areanmy ofb-white, bue | parmi-
| i1 midrone T which .t“l!".i'l."l.i me o s ..nll.'ll'
.II'In.{ '-'.I]Ild.‘ mire ..IL‘q."'iII'.'IIin.']'I.'. l"I-nu .1]!.1 u,',«. TJ!II!IE-L ”I- StLl=
dios ax lu'm; white, but white studios can be st roo
braght.” The roam also had north light, bur this, she
SAVS, 1501 important to her, sinee she alwavs covers up
windows aind works by arubicial hight. In her formet
stirchio, she rirually ['-rg.m by elosing the blinds, turn-
ing on her two Verilux, color- and Lemperature-
correeted Limps next to her | lughes casel and swirch-
r'ug on her stenco to hear Muoseare.

With small reference pantings or phoros on one
of the easel’s masts, the orher held her painting

Ranchas De Taos
Church in Moonlight
[Bx10)




Sacred Jewel-Golden,
New Mexico |at right,
18x22) and Winter
Moonlight (balow,
12x12)

surfnce—a e al 1'11'-r.I”I.\ .‘\-.H"I-.{-:'n.r Paper r[i||_'| |_.|P|_'.._|

to foam hoard :!Lm: simall pauntngs o drymuotmned

to Gavorboard (lor lareer ones ), Beneath her feer was
: ; Sk

abat b carpet to catch falling pastels—she admirs

ter dropping her sticks quite a bit—and 1o one sidy

was her pastel cabiner on wheels

Take it Qutside

finting ourdoors i easier than studio painting for her

righl o, given her ]l'-'lll_f_ ATEINECICNIS, I'm AR
CILIL Ry the abternoon. she s, T ks :;.,;'|-,|-,
eovset o the stodio,” W Ten poig vas-loestion, she ke
two ol Jim Lvncys elean sty | paleties wwwjim

benchoorg LT have o small onse Gse whiat 1 eomside sl

el pastels—abwnat AU colows—and | have 3 Line-
cr ore when | oeed move, Sommennmes 300 pastels areni
enough, so L earey binh boxes 1o the lield” She also
wses an umbrella, “Fhave light-sensitive eves, and even
with the umbrelly, th f|}1||| T |‘|HE'-[~'|11 '-"”"{"""l""
ArTEsUs san s vou have only rwo [naies ton oy un q
SO0ne !'H'ﬂ'lll' fl'h' ||-_|_'!||I: |'||.1|'|-|:1_'_-_ ]HII | '|1q.'r-n‘-|'|.1”'. |'|,l;l.|'
ol one. A | e v thae and (e |.~:,:_'11 auts Towy

bl irg Tow o



Because her paaiiting ot-
dowars rime 15 shore, Sandia
et rerurns to the same
Oiy the

v There’s alor of ex-

R I|||' Mkl Li.'l'.
fiest ol
l.'-'.ll.'ll'--'i'-l |-II| v the secomd
v, all the ..|-. u! the firse
-.|.L:. ts one, o the ealm, | can
sov different |J'.||15_:~._ adid o
il I.-.I::1[|r‘-1 or stare all owver
aain, mhe also cakes .“l""l""'
becanse “the camery i cape
ture sometheng | didnt no

b, Alson oF she's i
At Fameus loeaton, she
wiants to baesore to ger ke
shag 1PWs, -‘l._._'I! .l‘=-'.||l. E."I.l."'lgll.' -:ﬂl
A mounenn, correcr | asn

Mlv don'r seed chem. b

. 3
Pt ave asecurny blanker.

o thie masy part, tle
AT |-',l" mads v hwer inter-
mal raadar™ For Boding beao-

M
i) l.'-||'ll|."I!-'..1|:n'll'!.-\.|'|| _M||.1lr1\".

ro paane, " The Lase thing |

loaok for s colon, Al oF ws are
5 |.. | | | . -

excited by color bur che colorful scene mav nor be

I"I.II"'I LB ‘u-'. hh-. -.\”| 105, [u. 011 -.Jln._l | |'||u|. |1|,|~..|.1|'|

so b kniow what '1|'II-|'||.H louk mreresting o me” She

"]'sll (R

laorkane Forsuly eets: 'm look: 1 For ‘u_.l"-.‘-|

Fowes Santa Fe's adobe soucmures, 1.1:|r nutes,

Al Ilnf'1 she works boels in che 1.11:,|g1. and our

dn-'" o e plere i wiorks is typically “mareral gather-
g [or the larger, studi ) preces: One or iy pled air
studtes mav become refere nees for tI'L.l piece, "1 |
hawe one prece thae turned out well, I Ilrn o be Euth-
[l to e However, this can be quiee o task given the
...|II.n|h F I panting Jln-.. A studio Prece ny b

"\-'I'I'-ll |"L|'||\,'\l |-|||'||.JL ST VIE= |||'.. IR W 'I"r\ I3 LIsLe .'||['| -u'll"..:'q.
L‘h[']. “One sooke g small |1n'r<' may become six
Bl uh_:l. strukes "-"wll:!\hn*

Liugwer 15 not just abour working larger ||~|: ibour edit-

1 .ljln-l:l poece,” she sovy

g, inmproving, embellishing, making decisions. Lach
pnieing has its.own lite and ive own detnande
Far now, larger pivees will have o waicuntil San-
r; | |'II' S0 N ]1.|||-,_‘ W |[J'. '\.I, JCLE CTILI ']' |-II' G PTHMT
studio—a plice where she can set up her casel with
P.:J v ol room o Atepi back el distant view of
her work. She'll also need 3 |1|..._L | arge enough o
spread her pamtings around. She b kes to pu |1.|;|nr-
ings on cabinets, shelve s—anywhere ou -.:I reach of
the tails of lier cars. “1 like to frve my wirrk thirough-
*the lighe will c|1u1ﬂr [
want the normal Lighting thae maost peaple have in
their homes so I can see if miv work will re ad cor-

out the house, placed wher

I5"-"-|-‘r' urder that [:]_,l][ She abso Dikes to Pl wee [ r,||ll,-r|

J?J’FIEC

s arowwd the house so she can mull over |In~:||.

. SHEE e Ll R, P TSP (i [SE—

et
Aﬂr‘ = o

" wkren feel char, while on

“;'E?ww- 4:* B

||.:|\,-|'|[||-“!| El'l- v Jl‘“'ﬁ"l:'.ﬂ "u'n']..l[
I was trving to caprure, Narure is s0 perfeet, and |
sometimes think Fve done 4 bad job. Ies refreshing
then to bring 1 piece home and ro see that it really
does stand an irs own,”

A New Beginning

On che day of our r'nlvrl.'_u:l.u-, Sandia repores char she
thinks she’s found the rghe louse, " Must houses are
butle For famailies, not arcises, |"'.i-. new hovse will seeve
me For ereature combores, of course, bur il also have
albs LEPL R TR -;1|1 SPACe Lo Pasnl mn.

[n accord with her beginnings in g untmny, this search
for 4 few place began because of l-'.1|1\|| vs Faichiuliess
tor lver inner voice and o whar Juseph C .1m]1 well de-
k1% |r Ay -I A5 I-'l.ll‘l"'llll'i_| ITHL 5 |."‘||'1'\ ! ||.'l.{ I.f I-Ilr 1 saiy ||'|\.r'\|
for twe vears, so [ could go From a viable architectural
pracrice ro becoming a full-time peanter. and it was dif-
heulr, | ke ptsaving to people, T'm not quite self-sup-
[ il

praring, And sooir wis un ol | [\i,_'r'“] [o say,
selt-suppornmg That's when it all changed.” @

M wles oo artist Elizabetk Samdiin ix o e |‘_1-.|.-| ALY il
Sthwest Lasdscapes ol sigiature anember of the
[Yaarel Society of Anwrica, Hes award-winsing work has been
leararesd i iy shows, aned shes epresentad by Camon Rl
Fove Ave i Samea Fe, Mew Meviea), Pison Fise Are D
Wi checked hack

LY s, ard e rells vs sl nuow AT

LG T | |'I.E:~.H]-. Collery | Bosalt, Coluradi
witls S bebisre goiing

it s deriul B e the Botrom ol 1 mwesa i o € ahenee,

At Sycamore Creek
19x10)




